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Inside this issue: Lucy Fischer (Professor 
and Program Director) 
    With the Fall of 2004 
a new academic year be-
gins, and we are pleased 
to be offering a series of 
stimulating  courses.  
On the undergraduate 
level, in addition to our 
general requirements, 
we will offer classes this 
Fall on such topics as 
History of American 
Film, Hitchcock, Photog-
raphy and its Social/
Political Contexts, Film 
Theory, Film Noir, The 
Film Western, Science 
Fiction Cinema, Japa-
nese Culture and Soci-
ety through Cinema, 
Polish Cinema, Russian 

Film, Czech and Slovak 
Cinema, Francophone 
Film, and Television 
Analysis.  On the 
graduate level, we are 
offering Film History/
Theory, Genre and 
Film, and Ethnographic 
Cinema.  The specificity 
of these topics makes 
clear the depth of our 
curriculum.  
     We are also ex-
tremely pleased to wel-
come two new faculty 
members to the inter-
disciplinary Film Stud-
ies program (whom we 
hope to “profile” in 
some detail in future 
issues). Dr. Mark Lynn 
Anderson (Department 

of English) comes to us 
most recently from Flor-
ida Atlantic University.  
Dr .  X inmin L iu 
(Department of East 
Asian Languages and Lit-
eratures) comes to us 
most recently from Yale 
University.    
     Finally, we are very 
proud to unveil a newly 
revamped and revised 
Film Studies Website 
which Andrea Campbell 
and I have worked on for 
the past year.  Please 
v i s i t  i t  a t                    

(Continued on page 2) 

Dr. Lucy Fischer,  
Director   

   On April 25, 2004, 
the Department of Eng-
lish and the Film Stud-
ies Program co-hosted a 
reception for their un-
dergraduate graduating 
students.  The event 
complemented the Uni-
versity-wide Com-
mencement Ceremony.  
The funding for the re-
ception came from FAS 
Dean Patricia Beeson, 
with the expectation 
that this reception will 
become an annual af-
fair.  The event took 

place in the lobby 
of Posvar Hall 
from 9:00A.M. – 
11:00A.M.  The 
area in Posvar 
Hall was fes-
tooned with bal-
loons, movie posters, 
and a standup cutout of 
The Three Stooges 
dressed in graduation 
gowns and mortar 
boards, which made for 
many a humorous photo 
opportunity.   
     The attendees in-
cluded English Depart-
ment Chair, David Bar-
tholomae, Film Studies 

Director, Lucy Fischer, 
Film Studies Associate 
Director, Vladimir Pa-
dunov, some English 
and Film Studies fac-
ulty, graduating stu-
dents and their fami-
lies.  The reception was 
a wonderful opportu-
nity for the English De-
partment and the Film 
Studies Program to rec-
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ognize their majors as well 
as to have students, par-
ents, and faculty gather in 
a social setting.  David 
Bartholomae announced 

(Continued on page 2) 

From the Director’s Chair  

Graduation  
Reception  “Twenty years from now you will 

be more disappointed by the 
things that you didn’t do than by 
the ones you did do.”   
                               -Mark Twain 

Chuck Kinder, Nancy 
Glazener, Lucy Fischer and 
David Bartholomae 



Faculty Profile   

 

    “I’m like wine.  Good 
teachers/researchers 
and fine wine need time 
to develop, “ says Keiko  
McDonald,  Professor of 
Japanese Cinema and 
Literature.  McDonald began her 
full-time teaching career at the 
University of Texas at Austin in 
1974; her Japanese film course 
was the first to be offered at an 
American academic institution.   
The following year she joined the 
faculty of East Asian Languages 
and Literatures,  the same year 
that the Asian Studies Program 
received a $1 million endowment 
from the Japan Iron and Steel 
Federation for the development of 
Japanese Studies.     
    As one of the leading scholars 
in Japanese cinema, McDonald 
teaches a number of Japanese 
film courses. Among them are 
Japanese Culture and Society 
through Cinema, Westerns and 
Samurai Films, and Japanese 
Literature on Screen.  Her film 
courses close quickly, and stu-
dents sometimes wait up to three 
years to take her comparative 
film class on westerns and samu-
rai films.   
    McDonald was a nominee for 
the Chancellor’s Distinguished 
Teaching Award and a recipient 
of the 1998 Asian Studies Teach-
ing Excellence Award and the 
2002 Tina and David Bellet CAS 
Teaching Excellence Award. She 
has lectured widely East and 
West as an invited speaker at 
conferences, film festivals, and a 
variety of cultural events to help 
bridge the gaps of language, cul-
ture and geographic distance.  
One of her most recent activities 
involved invited participation in 
the Yasujiro Ozu Panel as part of 
the 2003 New York Ozu Centen-

nial jointly organized by the Film 
Center of Lincoln Center and 
Columbia University.   
     She has also written exten-
sively on both Japanese litera-
ture and cinema. Her major 
books include Cinema East: A 
Critical Study of Major Japanese 
Films (1983), Mizoguchi (1984), 
Japanese Classical Theater in 
Films (1994) and From Book to 
Screen: Modern Japanese Litera-
ture in Films (2000).  She has 
also co-edited Nara Encounters 
(1997) with Professor Thomas 
Rimer, a colleague at Pitt, and   
recently completed two books—
Reading a Japanese Film: (under 
contract from the University of 
Hawaii Press) and The World of 
Hiroshi Shimizu, a Forgotten Vet-
eran of Japanese Cinema.  
McDonald is currently working 
on a book on Japanese women 
directors—a project supported 
by a Fulbright Senior Research 
Fellowship and a Japan Foun-
dation Fellowship.  
     For many years, Dr. McDon-
ald has served as academic ad-
viser for Japanese majors.  A 
number of her advisees are cur-
rently in Japan, participating in 
the Year-In-Japan Program. 
     As an avid athlete, McDonald 
has run more than thirty mara-
thons.  Her passion for running 
has ancient roots: the hope of 
having “a sound mind in a 
sound body.”   McDonald be-
lieves that teachers owe their 
students an appearance of bal-
ance.  “A good humor and self-
discipline, no matter how dark 
the day or strained this or that 
temper or ligament,” she says.  
One student has described her 
as “the happiest professor on 
campus.”  
     As an enthusiastic angler, 
McDonald has written many ar-
ticles for Japanese fishing maga-

(Continued from page 1) 
the names of each attending student 
and awarded each graduate a bound 
certificate of accomplishment.  After-
wards, everyone mingled and par-
took of the refreshments offered.  It 
was a lovely affair and just the be-
ginning of what should become a 
highly anticipated, annual event.   
Many thanks to Jen Florian for all 
her hard work.   
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Keiko McDonald   

Graduation (cont.) 

(Continued from page 1) 
www.pitt.edu/~filmst, and give us 
any feedback you think appropri-
ate. 
 
Have a good Fall! 

Director’s Chair (cont.)  

zines such as Fishing Sunday and 
Anglers.   As a regular contributor to 
The Epic World, she has also written 
about intercultural exchange be-
tween East and West.       McDonald 
also had cameo roles in two films 
shot in Pittsburgh: Ron Howard’s 
Gung Ho (1986) and George Miller’s 
Lorenzo’s Oil (1992).  



through a long list of contacts, get-
ting more information on positions 
at all kinds of companies, includ-
ing some surprising candidates 
such as Manchester Craftsmen’s 
Guild and the Carnegie Museums. 
Both arts organizations employ 
production crews for various 
events and activities, including art 
openings, artist spotlights, and 
concerts. Bishop also works with 
The Sprocket Guild, a Pittsburgh-
based filmmaking organization, to 
find short-term assignments for 
students. 
     Bishop is also collaborating 
with the Film Studies advising of-
fice to move students through pro-
duction courses as quickly as pos-
sible in order to get them involved 
in internships sooner in their aca-
demic careers. 
     “Companies are interested in 
students with basic production 
skills,” she says. “I strongly recom-
mend taking an internship to all 
students. Even if you’re going to go 
on to graduate school and study 
film and not going into the techni-
cal side of film, an internship gives 
kids a better sense of filmmaking 
from the other side of the camera 
and screen.”  Contacts:  
ebishop@pitt.edu - 412-624-6512, 
Office of Experiential Learning - 
412-624-6828.   

how this internship has shaped 
her career as a student. 
 
News Reel: Tell us about your in-
ternship. 
Melanie Kirschbaum: My intern-
ship was fabulous! I interned with 
Mosaic Media Group and spent 
most of my time filing, faxing, and 
making copies. Every now and 
then I filled in for an assistant and 
answered calls for the managers 
and other executives. I met Vince 
Vaughn, Will Ferrell, Randy Jack-
son, and Chris Parnell from SNL, 
among others. I did not work on a 
specific project, but I did the small 
tasks that needed to be completed 
around the office, including script 
coverage.  
    I got the internship by meeting 
a Mosaic Media Group partner 
(who was from Pittsburgh), and he 
offered me the opportunity after I 
spoke briefly with him about my 
interest in the entertainment in-
dustry, which had been sparked 
by taking a few screenwriting 
classes with Professor Carl Kur-
lander.  
 
NR: How has the internship af-
fected your studies at Pitt? 
MK: Coming back to Pittsburgh 
was hard, especially since I spent 
every weekend at the beaches in 
Malibu! Imagine the drastic 
change of scenery! But I am glad 
to be back and to bring my knowl-
edge of the entertainment industry 
to the Pitt-in-Hollywood club.  
 
NR: How do you think this intern-
ship will affect your job search af-
ter graduation? 
MK: This internship helped me de-
cide that I would like to pursue a 
career somewhere in film and tele-
vision writing. I definitely made a 
lot of contacts and keep in touch 
with many of my former col-
leagues. I plan on moving back to 

(Continued on page 6) 
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     The Film Studies Program  
internship program has just 
gotten a boost with the recent 
appointment of Ellen Bishop 
as the undergraduate advisor. 
Bishop, who received her MFA 
in poetry in 1987 and her PhD 
in 1994, both from Pitt, has 
been a visiting lecturer since 
1999.  
     “The program needed some-
one in a central position with a 
sense of what’s going on locally 
in the film industry,” she says. 
“So I have taken on that re-
sponsibility, and now all the 
undergraduates who want in-
ternships have to come 
through me first. It gives the 
students a point person to rely 
on who has the time and 
knowledge.” 
     Students will still have to 
register for their internship 
through the Office of Experien-
tial Learning, but now they 
have a touchstone in the pro-
gram to whom to go to for help, 
advice, and placement. 
    Bishop, who is teaching In-
troduction to Film Genres and 
Film Westerns this fall, has 
helped to place students in lo-
cal television stations such as 
KDKA, cable stations, and 
smaller suburban stations. 
She sees an advantage to pick-
ing a smaller company with 
which to intern because it 
gives a student a better chance 
to try out different jobs.  
     “One student recently com-
pleted an internship with a Be-
thel Park station,” she says. “It 
was great for him because he 
was able to do everything, like 
filming footage for background 
stories and shorter spots. 
These jobs are very valuable—
you get hands-on experience, 
and there’s room for small mis-
takes.” 
     Bishop is currently working 

Internship Profile  

     Senior fiction writing major and 
2003-04 Pitt-in-Hollywood club co-
president Melanie Kirschbaum 
spent the summer of 2003 in Los 
Angeles as an intern for Mosaic 
Media Group. The company has 
produced films such as Cool Run-
nings, 12 Monkeys, City of Angels, 
Three Kings, Scary Movie 1 & 2 and 
Elf and is currently developing a 
six-film package for HBO. Recently, 
Melanie took some time to answer 
a few questions about her experi-
ence, her plans for the future, and 



 Awards   
     This past March, Dana Och, a 
graduate student in the depart-
ment of English, presented a 
broad overview of her dissertation 
project at the James W. Knox Me-
morial Lecture, sponsored by the 
University’s Nationality Rooms 
Programs. Her talk, entitled “‘Are 
All the Beautiful Things Gone?’: 
Movements in Recent Irish Cin-
ema,” grew out of her receipt of 
the Ruth Crawford Mitchell Me-
morial Award to do independent 
research at the Irish Film Archive 
in Dublin. 
    According to Och, filmgoing in 
Ireland has been dominated by 
American and, to a lesser extent, 
British productions. Various po-
litical and economic reasons un-
derlie this, such as the govern-
ment’s willingness to offer tax 
breaks to foreign studios as a 
means to promote Ireland for loca-
tion shooting while refusing finan-
cial assistance to local artists and 
directors.   
     While some films were made in 
Ireland before the contemporary 
era, indigenous Irish cinema did 
not develop in any sustained form 
until the late 1970s. Previously, 
the image of Ireland had been de-
veloped cinematically through an 
American and British perspective. 
Och asserts that these images re-
flected each country’s political re-
lationship with Ireland. 
On the simplest level, 
American representations 
tended to portray Ireland 
as the utopian idyll of a 
nostalgic immigrant per-
spective, while British 
films tended to portray 
Ireland as a violence-torn 
dystopia.  
     The American treat-
ment, marked by an opti-
mistic mindset in which 
the world is morally legible, is 
seen in such films as John Ford’s 
The Quiet Man (1952). It was a 

particularly influential view due 
to the prominence of Hollywood 
cinema within Ireland and inter-
nationally. It is this optimism 
that has been ubiquitously un-
dermined in the later indigenous 
Irish films. 
     Och plans to continue her 
research this academic year as a 
Lillian B. Lawler Predoctoral  
Fellow. 
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     When aspiring screenwriter 
Matt Lohr graduated from Pitt 
with a B.A. degree in 
Film Studies and a 
concentration in Eng-
lish Writing in the 
spring of 1999, he 
never thought his 
graduate school experi-
ence would rely so 
heavily on the 
courses he took in the Film 
Studies program during his un-
dergraduate years. 
     “The extensive essay assign-
ments I wrote taught me how to 
look at a film from a multitude 
of perspectives, and this com-
plex imaginative exercise like-
wise required me to expand my 
prose powers to accommodate 
these ideas I had created,” he 
says. 

Lohr has recently moved 
back to Pittsburgh to 
work on various film and 
writing projects after 
spending three years in 
California, most of them 
as a graduate student in 
screenwriting at Chap-
man University in Orange 
County. This program 
was small—only nine 
other students graduated 
with him—and he credits 

the intimate environment of the 
school and his ability to work 
closely with his professors as a 

major factor in his success as an 
MFA candidate. His thesis pro-
ject, a screenplay called Santa’s 
Little Helpers, was written under 
the tutelage of Oscar nominee 
Leonard Schrader, who is now 
head of the screenwriting depart-
ment at the American Film Insti-
tute. 
     Santa’s Little Helpers is the 
story of a lovable loser and a bit-
ter divorcee who find themselves 
punching the clock at a certain 
North Pole workshop, where they 
just might make their Christmas 
true-love wishes come true if they 
don’t drive each other crazy 
first.   
     “It’s a classic opposites-
attract romantic comedy with a 
Yuletide twist,” Lohr says. “This 
script took me about a year to 
complete from initial concept to 
final draft. The inspiration for 
the story came from a simple de-

sire: I’ve always wanted to write a 
Christmas story.” 
     The script is being shopped 
around on the open market. He 
has loads of good contacts be-
cause of his summer internship 
with Revelations Entertainment, 
Morgan Freeman’s production 
company. Working for a small 
company meant Lohr could juggle 
many tasks at once, including 
script reading, sample trailer 
writing, and even becoming the 
assistant to Revelation’s Chief 
Operating Officer Anne Marie 
Gillens. 
     “The number of scripts that I 
would read varied from week to 
week,” he says. “During my stint 
at Revelations, I read six screen-
plays and two complete novels, 
for which I then wrote brief syn-
opses and recommendations. The 
best part of this job was reading 
scripts. I am always curious to 
encounter new written film mate-
rial, and as a writer I found it 

(Continued on page 6) 

The Quiet Man  

Matt Lohr  



“Forster and Film,” in The Cam-
bridge Companion to E. M. Forster; 
“Gramsci, Sembène, and the Poli-
tics of Culture,” in Marxism and 
Film; “Terence Fisher and Melo-
drama,” in Terence Fisher, Fantas-
tic Visions: Terence Fisher and the 
British Cinema; “America Under 
Attack: Pearl Harbor, 9/11, and 
History in Media,” in a collection 
entitled Film After 9/11; and 
“Diverting Clichés: Femininity, 
Masculinity, and Neorealism via 
Open City,” in a volume on Open 
City. “You Remember Diana Dors, 
Don’t You,” from The Historical 
Film, is to be reprinted in Collec-
tion on History and Film in 2005 
and “Mario Camerini” will appear 
in 2006 in the Encyclopedia of Ital-
ian Literary Studies. 
 
Adam Lowenstein presented his 
paper “A Second Look at Seconds: 
Rock Hudson and the Case of Ret-
rospective Spectatorship,” at the 
Society for Cinema and Media 
Studies Conference in Atlanta in 
March. His recent publishing 
credits include “The Master, the 
Maniac, and Frenzy: Hitchcock’s 
Legacy of Horror” in Hitchcock: 
Past and Future and “Allegorizing 
Hiroshima: Shindo Kaneto’s On-
ibaba as Trauma Text” in Trauma 
and Cinema: Cross-Cultural Explo-
rations. He was also interviewed 
for The American Nightmare, a 
documentary film on the historical 
dimensions of 1960s and 1970s 
American horror films, co-
produced by Colin MacCabe and 
directed by Adam Simon. The film 
originally aired on the Independ-
ent Film Channel in October 2000 
and was released on DVD this 
past March. Lowenstein also in-
troduced two new classes this 
past spring: Horror Film: The 
Modern Era, 1960-2001 and Film 
Directors: David Cronenberg and 
Wes Craven.  This fall, Lowenstein 

(Continued on page 7) 
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Our Higher Faculties  
Our Higher Faculties  
 
These faculty members have 
shared some of their most recent 
accomplishments. 
 
Lucy Fischer presented a paper 
entitled “Crawford, Consumerism 
and Art Deco Style in Our Blush-
ing Brides (1930)” at the March 
meeting of The Society for Cinema 
and Media Studies. She appeared 
on the BBC radio show 
“Nightwaves,” commenting on Ro-
man Polanski’s film Chinatown in 
April. In May, she attended the 
meeting of the American Council 
of Learned Societies as a Delegate 
for the Society for Cinema and 
Media Studies. In May, she also 
gave a talk entitled "The French 
Connection: Cinema, Art Deco 
and Transnational Style" at the 
University of California, Davis.  
    In June, Fischer gave a talk for 
the Art Deco Society of New York 
City.  Her newest book, Stars: A 
Film Reader, (co-edited with 
Marcia Landy) was published by 
Routledge.  Two of her articles are 
presently “in press” for antholo-
gies: “Beauty and the Beast: De-
sire and its Double in Polanski’s 
Repulsion” and “’The Shock of the 
New:’ Electrification, Illumination, 
Urbanization and the Cinema.” 
 
Hermann Herlinghaus 
recently published Renar-
racion Y Descentramiento: 
Mapas Alternativos de la 
Imaginacion en America 
Latina [Alternative Maps of Imagi-
nation in Latin America] with 
Frankfurt-Madrid: Iberoameri-
cana. He also presented the fol-
lowing papers: “Questions of a 
Materialist Hermeneutics,” at the 
Conference of the Journal of 
Latin American Cultural Studies, 
Birkbeck College/University of 
London in May; “Diamela Eltit’s 
Intermedial Narration,” at the 

Conference on Hispanic Transat-
lantic Literatures and Cultures at 
Brown University in April; and 
“New Traveling Phantasies: On the 
Crisis of Western Cosmopolitan 
Imagination,” at the Conference 
on Visions of Otherness and 
Travel Narratives at the Universi-
taet Osnabrueck, Germany, in 
January. Herlinghaus has also 
implemented and begun teaching 
three new courses. Walter Benja-
min: Eccentric Readings and Core 
Concepts is being offered as a 
graduate course cross-listed with 
the English department this fall; 
New Narrative Imaginaries in 
'Global' Latin America: Narco-
Literature and Film (a graduate 
course) and US-Latino and Latin 
American Film and Performance 
(an undergraduate course) were 
offered this past spring.  
 
Marcia Landy has pub-
lished Stars: The Film 
Reader, a collection of es-
says on stardom, co-edited 
with Lucy Fischer (New York: 
Routledge Press, 2004). Monty Py-
thon’s Flying Circus also will be 
published this year in the TV Mile-
stones Series of Wayne State Uni-
versity Press, edited by Barry 
Grant and Jeannette Sloniowski. 
Landy has also published 
"Malombra: Can a Person Have 
Two or More Earthly Lives?" in 
The Journal of Romance Studies 
and has published three short ar-
ticles, “Genre,” “Empire,” and 
“Comedy” for the Encyclopedia of 
British Film. The following articles 
are due out in 2004: "Gli Uomini 
Che Mascalzoni," in 24 Frames: A 
Guide to Ital ian Cinema; 
“Hollywood 1949” in Screening 
Decades: American Culture/
American Cinema for the volume 
on the 1940s; “Rome Open City: 
From Movie to Method,” in Film 
Analysis: A Norton Reader; 



 

Lohr (cont.)  
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(Continued from page 4) 
something of a learning experi-
ence to read ‘agented,’ profes-
sionally presented material.” 
     Unfortunately, because of 
Freeman’s busy acting sched-
ule, Lohr was unable to interact 
with the actor very much in the 
office. 
     “I did have the op-
portunity to meet Mor-
gan at the Revelations 
company barbecue,” 
Lohr says. “He’s a very 
nice man, charming 
and funny, exactly 
what you would hope 
he would be from his appear-
ances on screen.” 
     Back in his hometown, Lohr 
is excited to get away from the 
financial pressures of L.A. living 
and concentrating on his work, 
which includes a book-length 
critical study of the films of 
Woody Allen entitled Woody Al-
len:  The Dark Odyssey of a 
Manhattan Moviemaker. Lohr 
has also been hired on specula-
tion by Texpyton Productions of 
Woodland Hills, California to do 
a rewrite of a thriller script from 
a story by Texpyton head Tom 
Bruggeman and writers Jason 
Filardi (Bringing Down the 
House) and Peter Filardi 
(Flatliners, The Craft).   
    Lohr has made some steps 
toward reintegrating himself 
into the Pittsburgh film commu-
nity, including attending several 
Pitt-in-Hollywood meetings and 
volunteering at the Pittsburgh 
Film Office Oscar-night fund-
raiser, held last February at the 
Loews Theatre in Homestead.  

Internship Profile (cont.)  

(Continued from page 3) 
L.A. and either working at Mo-
saic, or working at a related 
company. My dream is to one 

2003-04 Abstracts of Award  
Winning Student Entries   

Film Studies Graduate Writing 
Award Co-Winners 2003-04 
 
Salome Skvirsky 
“Double Becoming: The Decolo-
nizing Blind Balladeer of God 
and the Devil in the Land of 
Sun” 
     This paper reads Glauber Ro-
cha’s 1964 Cinema Novo classic 
in terms of Pier Paolo Pasolini’s 
elaboration of a ‘cinema of po-
etry.’ Against the filmmaker 
whose naturalistic portrayal of 
misery cultivates a taste for it, 
Rocha adopts the “aesthetic of 
hunger” to block the aestheticiza-
tion of misery.  The paper argues 
that God and the Devil literalizes 
this aesthetic in the figure of a 
blind balladeer who slips in and 
out of the narrative hardly no-
ticed. His folk ballads narrate the 
film, which is itself a folk version 
of the actual history of the last 
bandit revolutionaries that 
roamed the parched, northeast-
ern expanse of Brazil in the 
1930s fighting government-
financed mercenaries in the 
name of the people.  The paper 

draws an analogy between the 
blind balladeer, whose wrenching 
ballads are the only material 
trace of an opaque history; and 
the filmmaker, who tries to repre-
sent the past: he is like a blind 
man working with only an oral 
record.  
 
Matthew F. Teichman  
“Extended Indexicality” 
     To the hypothesis that there is 
an ontological relation between a 
film "take" and the event of which 
it constitutes a record, this paper 
adjoins the following extension: 
that as there is also a relation be-
tween an event and its historical 
context, there must be some sort 
of connection between a film 
"take" and its historical context. 

(Continued on page 7) 

Morgan Freeman 

Film Studies Undergraduate  
Writing Award Winner 2003-04 
 
Amy Hirschman 
“Donnie Darko: Fate up Against 
the Real: Exploring the Ideas of 
Destiny, Time, and the “Real” 
in the Film, “Donnie 
Darko” 
     Donnie Darko (2001), di-
rected by Richard Kelly, 
brings up some heavy con-
cepts concerning the idea of 
time and the nature of reality.   In 
the paper, the arguments of film 
theorists Andre Bazin and Jean 
Baudrillard prove to be quite use-
ful in dealing with the sometimes 
confusing and manipulated im-
ages on screen, as well as the ex-
istential plot points. Their stances 
are compared and contrasted in 
conjunction with the themes in 
the film.          The theories of Ba-
zin, a realist, are used to discuss 
questions of what seems real 
photographically and situation-
ally.  Baudrillard’s arguments for 
simulation and simulacra under-
line the image as a construct, and 
the kind of relationship it has to 
the viewer.  

day work for NBC or to eventually 
do something in creative develop-
ment. 
 
NR: Do you have any advice for 
other students looking for intern-
ships? 
MK: Be aggressive! Look every-
where! Don't give up! The most 
important thing is to just jump 
right in there.  Chances are what 
life is all about. If you don't do it, 
you'll never know. 



 
Newly Released to DVD: 
The Martin Scorsese Collection  
Taxi Driver—Collector’s Edi-
tion  
Kill Bill, Vol. 1 & 2   
Donnie Brasko—Special Edition  
THX 1138—Collector’s Edition  
The Simpsons—Complete 4th 
Season 
Curb your Enthusiasm– Com-
plete 2nd Season  
 
Newly Released to 
VHS: 
The Passion of the 
Christ  
Chinatown 

Film Series 
 
Brazilian Film Series—
September 2004 
 
Documentary Film Series–  
November 2004 
 
Yugoslav Film Series— 
September/October 2004 
 
French Film Series— 
November 2004 
 
Claire Denis Film Series—
November 2004 
Speakers  
 
Guiliana Bruno—October 2004  
 
Peter Riegert—November 2004 
 
David Rodowick—December 
2004 
 
Ian Christie—February 2005 
 
John Belton– Spring 2005 
 
Peter Biskind—Spring 2005 
 

While We’re on the Subject 
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Upcoming Events: 2004-05   

Cinema News  

The Passion of  
the Christ 

   Taxi Driver  

Higher Faculty (cont.)  

(Continued from page 5) 
is teaching Hitchcock's Films: 
Cinema in Suspense, and Ad-
vanced Seminar in Film Studies: 
Theories of Genre and Spectator-
ship. 
 
Neepa Majumdar pre-
sented "Filmindia, Babu-
rao Patel, and Indian 
Stardom," at the Society 
for Cinema and Media Studies’ 
annual conference in Atlanta in 
March; “‘The Truth About the 
Stars” in Indian Film Magazines in 
the 1930s at the Hawaii Interna-
tional Conference on Arts and Hu-
manities in Honolulu in January; 
and "Lost in the City: Public and 
Private Spaces in Indian Silent 
Films" at the Pittsburgh Film Col-
loquium at the University of Pitts-
burgh in January.  
 
Jen Saffron co-curated 
PIN UP, a showing of 
photographic work by 23 
Pittsburgh-area photog-
raphers, with Murray Horne, cu-
rator of Wood Street Gallery. Es-
tablished and emergent artists ex-
hibited works ranging from pin-
hole to digital, small to large scale, 
and political to abstract in an ex-
hibition filled with slices of the 
Pittsburgh photography commu-
nity. The show ran from April 16 
through June 19 at SPACE gallery 
in downtown Pittsburgh. 
 
Phil Watts presented 
“France’s Far West: 
1950-1970” at the In-
ternational Colloquium 
of French and Francophone Stud-
ies in April and published "Roland 
Barthes' Cold War Cinema" in 
SubStance and “Of Heroes and 
Traitors: Two early films by René 
Clément" in Rhine Crossings.  
 

Awardee Abstracts (cont.)  

(Continued from page 6) 
Works such as Franju's Le sang 
des betes give us ample reason to 
consider this new hypothesis, 
which, if accepted, is certain to 
problematize the usual assump-
tions regarding the boundedness 
of film texts. 
 
Honorable Mention Film Studies 
Writing Award 
 
Julie Marie Wade 
“Staying Home: George Bailey 
and the Atrophy of Desire” 
     This paper presents a 
critical exploration of the re-
lationship among desire, 
wish, and dream in light of 
Frank Capra’s 1946 film, It’s 
a Wonderful Life. Written in a non-
traditional, lyric style, this essay 
draws upon Christian Metz’s work 
in The Imaginary Signifier, specifi-
cally his assertion that “the lack is 
what [desire] wishes to fill, and at 
the same time what it is always 
careful to leave gaping, in order to 
survive as desire.” The evolving 
thesis challenges Metz’s notion 
that desire thrives upon its own 
perennial unfulfillment and exam-
ines the disintegration of George 
Bailey’s desire in its inverse rela-
tionship to Mary (Hatch) Bailey’s 
triumphant and ultimate satisfac-
tion.  The essay further explores 
“ambition” and “sacrifice” as socio-
religious constructs that influence 
the characters’ desire-driven jour-
neys throughout the film.  

 

Vladimir Padunov, Neepa Ma-
jumdar, Moya Luckett, Amy 
Hirschman and Marcia Landy at 
the Film Studies Award Lunch.   
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